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Tune for Orgelkids
 Great organ or Do-organ

[Audiologo: measure 5 - 8]
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cat?

26

21

16

11 poco rit. a tempo

6

Flutes 4' and 2'

Maestoso (  = ca. 63)

Ten Little Sketches for Ten Little Fingers

non legato

1. The March of the Pretty Princess

ca. 2’00

rit. a tempo rall.

C Major

(b. 1961)
Rachel Laurin

For Gudrun and Estrid Kjaer, the two Danish “Pretty Princesses”

Op. 92
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cat?

20

15

10

simile

5 simile

Flute 4'

Tranquillo (  = ca. 92)

2. The Butterfly
A minor

In memory of Jonathan Pitre, the “Butterfly Boy” (2001–2018)
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cat?

45

41

37

33 a tempo

29 poco rit. poco animando rit.

25
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cat?

69

65

61 rall. a tempo

57

53

49

rall. al fine

ca. 1’45
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cat?
ca. 0’45

23

19

14

10

5

Flute 4'

Allegretto (  = ca. 69)

3. The Clown with a Big Nose

D Major

For my grand niece, Erika
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cat?
ca. 1’15

24 rall. lento

19

R.H.

15
3 3

11

6
L.H.

R.H.

Flute 4'

Allegro non troppo (  = ca. 126)

molto legato

4. The Snake’s Arabesque

D minor

For Rick St. Germain
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cat?

ca. 0’30

13 poco rit.

10

7

4

Stops ad lib.

Andantino (  = ca. 132)

5. Turn Off the Phone!

E Major

In memory of Dr. Kenneth Inkster (1935–2015)
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cat?

16

12 poco rit. a tempo

8

4

Flutes 4' and 2'

Allegro pastorale (  = ca. 88)

6. The Jig of the Bells
F Major

For Cees-Willem van Vliett
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cat?

36

32 a tempo

28 poco rit.

24 poco rit. a tempo

20

poco rit.

ca. 0’55
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cat?

21

16

11

6

Flutes 4' (and 2', ad lib.)

Allegro leggiero (  = ca. 80)

7. The Woodpecker’s Fugue

G Major

For Gisèle Benoit
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cat?

ca. 1’15

44

40

36

31

26 poco rit. a tempo

15



cat?

3 3 3 3 3 3 3 3 3

16
3 3 3

13
3 3 3 3 3 3 3 3 3 3 3 3

10

3 3 3 3

3 3 3 3
3 3 3 3

3 3 3 3 3

7
3 3 3 3 3 3 3

3 3 3 3

4
3 3 3 3 3 3 3 3

Flute 4' OR Flute 2'

Allegro delicioso (  = ca. 63)

legato

3 3 3 3

8. Licorice Twists

3 3 3 3
3 3 3 3

L.H.

B  Major

For Lydia Vroegindeweij
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cat?

3 3 3 3

3 3 3

ca. 1’15

35

3

3 3

3 3 3 3 3 3 3 3 3

32
3 3 3

28b 3 3

3 3 3 3

3 3 3 3
3 3 3 3

25
3 3 3 3 3 3 3 3 3 3

3 3 3 3

22 3 3 3 3 3 3 3 3 3 3 3 3

19
3 3 3 3 3 3 3 3 3 3 3 3
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cat?

27

20

14

7

Flute 4'

Allegretto teneramente (  = ca. 152)

9. The Angels’ Rondoletto

G minor

In memory of my little cat Mosca (2007–2019)

18



cat?

63

57 poco rit. a tempo

52

46 add 2'

40

33

poco rit.

ca. 1’30

19



cat?

18

14

10

6

legato

Flute 4' OR Flute 2'

Giocoso (  = ca. 66)

10. The Joyful Sparrow

legato

C Major

For Monique Benoit
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cat?

48

43
poco animando

38

33

legato

28 poco a poco a tempo

23 poco rit.

poco rit. a tempo

ca. 1’45

21
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&

4'

A-B-A forme

Music by: Erland Hildén

ORGAN FAIRY TALE

"The Ant and the Grasshopper*"

1.The ant collects pine needles

?

&

Fine

?

&

D.C. al Fine

?

From: Aesop's Fables, or the Aesopica, is a collection of fables credited to Aesop, a slave and 

storyteller believed to have lived in ancient Greece between 620 and 564 BCE. 

The organ, too, as a musical instrument has its origin in ancient Greece. 

That is why I find the genesis of the tale very inspiring.

In the original story the grasshopper is actually a beetle, named Tsitsika and mainly found in Greece.

 This organ tale can be presented in two different ways:

1. Concert version with titles specified in the programme without text reading

2. Fairy-tale version performed by a narrator telling the added longer story between the musical movements

 

The movements vary in difficulty. If children are involved they can play different movements 

according to their individual capacity. The music is composed with a view to develop 

children and young people technically.
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&
?

# #
# #

7 2.
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I. Air
J. S. Bach

arr: Anders S Börjesson

1.

Two Bach-Classics & Kleine Bach-Paraphrase
for the Do-organ

1st prize in Organkids Composition Contest 2019
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J. S. Bach

arr: Anders S Börjesson
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III. Kleine Bach-Paraphrase
Durata: ca 1:30

a*

b*

J. S. Bach
Anders S Börjesson
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e*
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Bach-Paraphrase

a*: Preludium in G from Preludium & Fuge in G - BWV 541
b*: Preludium in C from Acht kleine Preludien & Fugen
c*: From "Peasant Cantata" - BWV 212
d*: Fuga in D from Preludium & Fuge in D - BWV 532
e*: From Fuga in G - BWV 541
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Johann Sebastian Bach (1685 - 1750)
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